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ABOUT THE EXHIBITION

THE NAVY: A CENTURY IN ART

To mark the 100th anniversary of the founding of the Canadian Navy, the Canadian War Museum has created a travelling exhibition of paintings from its unparalleled Beaverbrook Collection of War Art. Approximately 40 of the best works of art portraying the Canadian naval experience from the First World War to the present will tour several museums and art galleries beginning in March 2010.

Some of Canada’s finest artists have captured the Canadian naval experience in times of war and peace — from dramatic depictions of the Battle of the Atlantic to intimate portraits of life at sea and ashore. Their works show us the human face of this experience, while helping to illuminate the important role that the Navy has played in Canadian history for the past 100 years. This exhibition will feature paintings from both official and unofficial war artists, including Arthur Lismer, Alex Colville, Harold Beament, Donald C. Mackay, Anthony Law, Ted Zuber and Pegi Nicol MacLeod. 

The oceans that surround Canada on its Atlantic, Arctic and Pacific coasts have protected our nation from external threats, and connected it to global conflicts. This dual role — security at home and service abroad — has defined the Canadian Navy for a century. The exhibition is therefore organized in four thematic sections: A Canadian Navy, The Navy at Sea, The Navy’s Wars, and its Legacy.

A Canadian Navy
Canada’s Navy is a major national institution. It occupies a prominent position in many Canadian communities and is a historic and powerful symbol of our nationhood. 

Dramatically depicting the Navy’s national presence in this section are paintings such as Tom Wood’s The Naval Base at Gaspé (1945), Charles Goldhamer’s Minesweeper at Dockside, Toronto Shipbuilding Yards (1942) and Rowley Murphy’s Bangor Entering Esquimalt (1944). Illustrating the Navy’s economic and social impact in Canada’s coastal communities are works like official war artist Donald C. Mackay’s small oil painting Tattoing (around 1943).
The Navy at Sea
The Canadian Navy’s ships, equipment, tactics and experiences have all been shaped by the main environments in which it serves. Historically, the most influential of these environments have been Canada's long and ragged coasts and the storm-tossed northern waters connecting Canada to the world. In this section, we witness the challenges of rescue missions on the open water through works such as Harold Beament’s Rescue-Firing a Costen Gun Line (around 1944). Other paintings — like Donald C. Mackay’s Iced Up (1944), a snow-filled scene of sailors removing ice from a depth charge launcher on the deck of HMCS Shawinigan — vividly evoke the realities of naval service in a northern climate.

The Navy’s Wars
A long and distinguished combat record is central to the Canadian Navy's history and traditions. The Navy continues to perform a wide variety of essential activities in this regard — from wartime and peace support operations, to disaster relief and search and rescue. This section of the exhibition depicts the Canadian Navy’s involvement in various combat situations. Selected works include D-Day (1944) by Tom Wood, which shows landing craft loaded with troops heading to the Normandy coast, and Torpedoed, North Atlantic (1947), Paul Alexander Goranson’s gripping portrayal of survivors of a U-boat attack during the Second World War. 
Legacy
The Canadian Navy is the product of Canada’s people, geography and wars. A focal point for service, comradeship and pride for more than a century, the Navy remains a potent symbol of Canadian identity and a valued instrument of Canadian statecraft. 

This concluding section draws on a small selection of works, among them Arthur Lismer’s Olympic with Returned Soldiers (1919), to underline the Navy’s lasting legacy as it moves into a new century and reflects back proudly on its one hundred years of service. 
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